FINANCIAL TIMES

Wild new ways with wood

Eleanor Lakelin at wark on one of her monumental sculptures © Evan Mason Lakelin's pieces at Sarah Myerscough Gallery, London. eardier this year © Anwyn Howarth

Eleanor Lakelin’s practice has grown from the turning of bowls to the creation
of large sculptural pieces, mainly in horse-chestnut burr. Her exhibition,
Intimations, at Sarah Myerscough Gallery earlier this summer, sought to push
the expressive limits of the wooden vessel. The monumental pieces, their forms
recalling ancient amphorae, stood shoulder height, mediators between trees
and humans. While some surfaces were smoothed like marble, others were
fractured, with the irregular colours and lumpy surfaces of burr wood spilling

like viscera, or streams of tears.

“If we get beyond the vernacular of wood,” says Lakelin, “we can talk about

something else, we can express something emotional.”
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Preserving an Art Fair's Eclectic
Approach, Online

Masterpiece London is virtual again, but this time it can build on
last year’s success.

All of her artists “have a strong connection to the natural world,”
Ms. Myerscough said, including Eleanor Lakelin, who created a
series of sculptural vessels from the burled wood of felled horse

chestnut trees, growths created in response to stress.

“She turns them on a lathe to reveal certain elements and to let
them shine,” Ms. Myerscough said.
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Best designs of 2022: “This work is a
beacon of hope’

Vases by Welsh sculptor Eleanor Lakelin

Selected by interior designer and leatherworker Bill
Amberg

I first saw Welsh sculptor Eleanor Lakelin’s work at Sarah Myerscough’s stand
at PAD art fair in London and I was blown away by it. These vases in scorched
and oiled horse chestnut are nearly 1.5m high and are beautifully crafted and
thoughtful pieces.
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(Image credit: Max Creasy)

Cockpit Deptford is unveiled just in time for its Open Studios. Taking place
over two weekends in June, visitors can go behind the scenes in Deptford
and at Cockpit’s sister site in Bloomsbury and buy directly from more than
175 makers, among them wood sculptor Eleanor Lakelin, whose solo

exhibition opens at Sarah Myerscough Gallery this month.
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Boxing clever Max Lamb turns cardboard into treasure — ease:

Follow us on Twitter @F TWeekend

Design of the times
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Melanie Vandenbrouck, curator of sculpture at the V&A, on Eleanor Lakelin’s Echoes of Amphora Column Vessel 1/20

Why did you choose to acquire this piece?

What interested us first and foremost was how her work expresses a deep understanding of her material, horse
chestnut burr. This is a very hard wood, with a knotty grain, so is very challenging to work with. Usually, people who
carve in wood are trying to avoid imperfections, whereas Eleanor’s work is all about revealing what is hiding beneath
the bark.

Secondly, she defies artificial curatorial boundaries. She is questioning our expectations about material and form. Is
this a piece of ceramic because it is in a ceramic idiom, or is it architecture, being made like a column, in segments.
Then again, it is made using furniture-making techniques, but is declaring itself to be a sculpture. Those different
aspects work together so beautifully. You are reminded of classical form, which is all about poise and balance, but

then there is also the almost Baroque, chaotic effect that the burr brings to the fore.



What does it add to the V&A's collection?

There is something guite artificial about the way we categorise objects as sculpture, ceramics or architecture because
many makers work across media, across perspectives and sometimes collapse those perspectives altogether. This is
definitely what this work does. We're talking about craftsmanship but from the perspective of sculpture - and showing

how this artificial distinction between fine and decorative arts has eroded.
How have you displayed the work?

We decided to display this work in the Gilbert Bayes Sculpture Gallery, which sits between the Cast Courts. Eleanor’s
work has been placed near the cast of Trajan’s column, so when you look at Echoes of Amphora Column Vessel you
can see its relationship to the classical monument. There is also a display nearby dedicated to wood carving in 15th

and 16th-century Europe, and it's interesting to see the comparison. She is collapsing time in one piece.

What can you say about its techniques?

There are extraordinary layers of making, from forensic investigation when peeling the bark off and then carving and
sandblasting. Eleanor's way of working with wood is very intuitive and empathetic. Her ethical approach to the
material - sourcing sustainable wood that is diseased or has been condemned - is mirrored in her respectful handling
of it.
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Craft Front & Center at MAD Museum

From left: A Lattle Domestic Waste IV (2017) by
Sarah Zapata; Column Vessel I (from Echoes of
Amphora series) by Eleanor Lakelin (2022). Photos
courtesy of MAD Museum

"Tomorrow, the Museum of Arts and Design in New York
launches Craft Front & Center, a multiyear, rotating
installation of historic and contemporary works from its
permanent collection that highlight the impact of craft
from the golden age of the American Craft Movement to
today. To kick things off, over 60 works in an array of
media are organized into themes, including material
transformation, dismantling hierarchies, contemplation,
identity, and sustainability. The curation aims to
demonstrate craft’s role in social commentary and
expanding definitions of art. The debut iteration includes
works by Eleanor Lakelin, Tiff Massey, Joo Hyung Park,
and Darren Appiagyei, among others. The show is
ongoing and will be updated periodically to further
broaden access to the Museum’s remarkable permanent
collection.
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vessel form and the notlon of a human being.
The Rapid Response Fund. totalling £234,000.
came from individuals who usually support
our annual Collections Fund, alongside others
who were galvanised by the idea. We set up
am-mm-mm

people to pledge donations. Our crowdfunding
target was to reach £20,000 and instead we
made £125,000. It was a direct indication that

will be a vital part of our communities post
lotkdown. Museums are touchstones for
Jocal identity. They help us link the past with
the present. Eleanor’s plece - connecting us

o Oscar Wilde, the most famous inhabitant
of Reading Gaol- is emblematic of that
combination. readingmuscum.org uk
Eleanor Lakelin, UnBarthed' Is at Sarah
Myerscough Gallery, London, 22 March ~ 1 May;
sarahmyerscough.com
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Eleanor Lakelin taught
herself to turn wood from
books. She thrives on the
material’s unpredictability
and imperfections,

says Isabella Smith.
Portrait by Jenny Lewis

ELEANOR
LAKELIN
CHAOS

THEORY
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all from the *Contours
of Nature’ serics
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I'm attracted to the burr's quality of chaos,’ says
fileanor Lakelin, We're at Cockpit Arts in Dept-
ford, London, in her woodworking studio that
itself hns some of the charm of organised chaos
*Burrs are o mysterious proliferation of cells
growing in circles,’ she continues. “They occur as
A protective measure when o trec is under stress:
if, for instance, someone’s nailed a plece of metal
into it or an inscer has lodged itself under the
bark, a burr can form - it’s a healing mechanmsm.”
Like pearls, formed to protect oysters from irri-
tants, the burr I8 a precious, prized phenomenan.
I find only one or perhaps two per year, By this
point, 1 must have asked half the country to look
out for them.”

Burrs represent a technical challenge 1o any
woodworker, The twisted convolutions of the
wood’s grains, inclusions of bark and inner cavi-
ties make them particularly difficult to work,
Volds snag chisels on the lathe, and bark can only
be removed from complex furrows and peaks
with meticulous care - it's not unusual for Lake-
lin to resort to using dental rools.

However, {t's precisely this unpredictability
that most appeals to her. For ‘Contours of
Nature', the series of sculprural vessels for which
she is best known, she uses only soft wood burrs
fram horse chestnut trees. After hollowing the
form on the lathe, parts of the exterior are
sculpred smooth, while others are left untouched
except for the removal of bark. The juxtaposition
of man-made and natural textures is a tactile
invitation ~ 1 can't help but caress the picces that
fill her workbench
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It's & response she alms to provoke, viewing
this connection as a reminder of our collective
relationship to the earth. ‘I want to bring value

and mystery to what is ustially seen as a humble
materlal,! she explains, ‘[t's parnt of everybody's
herftage. Wood feels very human to me in both
the way and length of time it grows, U not ke
stone, which Is created over millions of years;
wood has a lifespan not so far from our own

Lakelin’s awn life has followed a somewhat
winding path. ‘1 came to woodwork later in life,
but in another sense [didn't, she tells me. ‘T was
brought up on a farm in a tiny Welsh village in
the middle of nowhere. 1 spent my childhood
in the woods and collected a lot of natural
objects: banes, stones and wood in particular” In
her 405, after years spent teaching in Spain,
France, Nigeria and Landon, she faced burnout
and decided to retrain. Attending woodwork
classes was a revelation, and after a furni
ture-making course at London Guildhall, she sct
up as a cabinetmaker.

Following years of working with people, wood
wis ‘a complete joy’. But, she tells me, ‘all the
qualities | loved about wood - the way it kecps
you guessing, Its dynamism - were Joc wked on as
faults in the context of making furniture. You
removed anything that you couldn't rely on to
lnst @ hundred years, yet to me these aspects
were the most interesting.’

During a visit to the Crafts Council's Collect
fair in 2008, Lakelin saw turned wood in an art
context for the first time. The impact this had on
her was huge: she bought a lathe, installed it in

30 fopremit LD Crafts
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oy work is based
on understanding the
propertles of wood -
working with what
exists within it already
is the driving force’
ELEANOR LAKELIN

her garden shed and, following a short wood

turning course at West Dean College, spent her
free time over the next few years teaching herself
to turn from books. ‘I studied making curves
over and over. The rhythm is key: it's reflected in
the shape you make. You can't form a perfect,

flowing curve if you don't have the right rhythm
and grasp of the gouge.’

An interest in ceramics carried over into her
preoccupation with the vessel - the influence of
Magdalene Odundo’s round-bellied pots is
particularly clear, and Lakelin is currently experi
menting with moon jar forms ~ alongside turned
wood by makers such as Michael Peterson and
Mare Ricourt, She gradually developed her own
distinctive voice, working with a combination of
traditional and innovative techniques including
turning, carving, sandblasting, scorching and
bleaching. Before long, her work was gaining
interest and acclaim.

This September Lakelin is taking part in a
major exhibition in Venice - Homo Faber: Crafting
a more human future, organised by the Michelan-
gelo Foundation. A sequoia wood vessel titled
Ferrous Shift IT from her ‘Time & Texture' series
has been selected for this showcase. Seeds of
sequoiadendron gigantewn (giant redwood) were
shipped from their native North America 1o Eng
land in 1853, and the species was planted widely
on Victorian country estates, Felled 165 years
later, these enormous trees offer Lakelin a
particular set of qualities.

‘My work is based on understanding the prop
erties of wood - working with what exists within
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she explains
ch reacts to

it already is the driving force,
‘Sequaia wood is full of tannin
the iron in my rools by making grey streaks. After
1 noticed this, 1 started making iron solution
using steel wool or nails in white vinegar This
mixture causes an instant chemical reaction:
the pink sequoia wood turns a warm, earthy
grey.’ The discovery represents a broadening of
Lakelin's palette of ebonised black or bleached
bone-white, although she rejects the idea her
work is monochromatic. “There are $o many sub
tle variations throughout if you look closely,
from lines of fungal spalting to bacteria. Ferrous
grey feels like it fits - it reminds me of the iron in
Wales, where I'm from.’

Lakelin's “Time & Texture’ series takes natural
erasion and the rhyrhim of growth as its focus, As
such, she chnoses to use only wood that grows at
different densities across the year: trees that
grow fast in the summer and slow in the winter,
such as ash and sequoia. This pattern creates age
rings of differing densities, ‘Each species has its
own particular properties that you learn over
time, but within a species each tree will have its
own characteristics depending on where it grew,’
she explains. 'Once I've turned and carved the
form, sandblasting removes more of the soft
wood than the hard wood, revealing clear layers
that show the passage of time.”

These sinuous lines, like eroded sedimentary
layers, recall each tree’s own particular history of
summiers and winters, droughts and frosts. Their
geological appearance is key for Lakelin, who
cites William Garnett’s Aerial Photographs - a
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(Even once cut down,
wood is full of tension
and dynamism. It has
water in its cells - it is
still living. Over time,
pieces change’

FLEANOR LAKELIN

fi: 2 work in progress in

5 Deptford studio

| Vessel IV,
sed horse

nut burr, 33 X 32 X

m the ‘Contours
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series of black-and-white landscapes of desert
dun¢s and mountain ridges - as a longstanding
influence. Like Lakelin's own work, Garnett’s
semi-abstracted photos recall both the macro
and micro perspectives — I notice a photomicro-
graph of pollen grains pinned above her desk,
their squat rounded forms reminiscent of her
‘Time & Texture’ vessels. 'Even once cut down,
wood is full of tension and dynamism,’ she says.
‘It has water in its cells - it is still living. Over
time, pieces change. [ have to use all that [ know
about wood in order o leave it in'a state that sat-
isfics me artistically but also, given reasonable
care, will remain in that state.’

It"s this close artention to the particularities
of her marerial that first caught the eye of Jean
Blanchaert, curator of Homo Faber. ‘Eleanor
Lakelin is a true master of wood,” he tells me.
‘She has studied it so extensivefy thar she allows
us 1o really experience the material - whether it
be ash, cedar or sycamore. Those selected for the
exhibition are not only excellent artisans, but
able to create something of great beauty,”

Showing abroad is nothing new for Lakelin,
who over the last 10 years has kept up a busy
schedule of international exhibitions and art fair
appearances, often with Sarah Myerscough

Gallery. In order to survive financially without
resorting to teaching, Lakelin has ro sell profifi-
cally through various galleries. She faces the
allenges of working in a medium that, uncil
recently, lacked the networks of galleries, collec-
tors and institutional interest that support
makers in other craft disciplines.

ci
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owever, the tide appears to be turni
. wood artist Ernst Gamper] won
pn: |gmu~. LOEWE Craft Prize in 2017
Lakelin credits Myerscough for this shif
ls kc‘. hers is the gallery that has elevared wood.’
¢ gallerist agrees that the forure is looking
bngr'cr or artists such as Lakelin, ‘Wood 1s now
starting o be collected as seriously as ceramic
and gi fyerscongh rells me. T hope I've bue,.,
instrumental in changing market perceptions.’

After Venice, 2018 holds - among others
shows in Paris, Minnesota and Brussels, and then
fairs in New York and Miami. There's a contrast
berween the cosmopolitanism accompanying
Lakelin’s succéss and a principle that guides her
work - namely, that all wood used should be
sustainably grown in the British Isles. ‘It’s impor-
rant to me that 'm not flying wood across the
world,” she says. ‘T only use wood from trees
grown | in Britain that would have been felled any-
way.' 15 there an ecological imperative implicit in
her work? Decidedly, yes: ‘| most often work with
horse chestnut and ash, both of which are under
great threat. Lots of tree species are facing an
uncertain future, with discases SWeeping across
Europe, Iv's difficult to know what you can do,
but 1 do hope to start discussions.”

As wood continues on its journey towards
greater public awareness, you can be sure that
Lakelin will be a key part of the conversation.
‘Homo Faber: Crafting @ more human future’ is at
Fondazione Glorgio C 4-30 September.
ofaberevent.com
eleanoriakelm com

‘Sarah
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By contrast, in the Sarah Myerscough
Gallery, British artists with a rarefied sensi-
bility using exotic techniques reinterpreted
woods that craftsmen have worked for cen-
turies. Eleanor Lakelin bleached, sand-
blasted and hand-turned horse chestnut
burr into amphoras that reveal the fibrous
chaos beneath its bark.
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At PAD London, the Flashiest
Works Aren’t the Ones
Commanding the Attention

Indeed, a dark corner booth with craft-based works was crowned best stand

Sarah Myerscough Gallery's step up, where two winning chairs by lohn Makepeace can be
seen, center.
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It was noticeable but not necessarily surprising, then, that amid the
shiny showcases and ritzy dazzle quintessential to PAD London, a
dark, quiet corner booth won best stand. London-based Sarah
Myerscough Gallery deals in the luxury craft category. This year, the
gallery had a considered display featuring handsome wooden urns by
Loewe Craft Prize winner Ernst Gamper] and knotty vessels by
Eleanor Lakelin. “We're delighted to have received this award—a
recognition of craftsmanship in contemporary design, which the
gallery champions,” Myerscough tells AD PRO.

In addition to winning best stand, two chairs sold by Myerscough
made of scorched oak by John Makepeace won best contemporary
design. With the making its noisy presence known through the rain
outside (not to mention the tree trunks that pepper the tent), the
humbly beautiful wooden chairs felt somehow fitting. “Design is so
often about complying with something, rather than analyzing what's
actually needed and how to make it beautiful,” Makepeace says to
AD PRO, when asked why he thinks he won the award. “These chairs
are all about texture and materials.” His creations are one of many
such works—understatedly elegant, meticulously made, and craft-
forward in nature—to grace the PAD floor this year.

In England, it's hardly the best of weeks to be standing in a tent.
Almighty rainstorms descended on London on Monday, putting
something of a damper on the proceedings at PAD London, the art,
design, and decorative arts fair that takes place each year in Berkeley
Square. While torrential downpours happened outside, collectors
remained undeterred: The mood inside was buzzing and buoyant
amid the sometimes deafening sound of pitter-patter on the roof.

Now in its 13th year, PAD London is well in its groove, with the likes
of Carpenters Workshop Gallery returning for each iteration. The 68
galleries on show this year come from 14 countries with, as always, a
particularly large presence of dealers from Paris, Milan, and London.
The Parisian dealerships Matthieu Richard and Alexandre
Guillemain had particularly strong presentations of midcentury
pieces. London-based AD100 interior decorator and dealer Rose
Uniacke had a wonderfully focused lineup of woody, utilitarian
designs. A delicately embroidered screen by Claude Flight and Edith
Lawrence and a jardiniére made for a sanatorium in Vienna by Josef
Hoffmann were standouts in the mix.

Elsewhere, Dimoregallery's edit included Gio Ponti and Osvaldo
Borsani creations, as well as a mahogany-and-cognac-colored
leather piece made by Frits Henningsen during the 1930s. Britt
Moran, cofounder of Dimorestudio, was pleased. “1 don’t know if the
rain is going to help, but PAD is always really fantastic for us,” he
tells AD PRO.
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PAD London debuts eleven
galleries from South Africa to
Barcelona

ince its conception in 2007, PAD London has evolved beyond how it set ourt as
a space for ‘post-war and contemporary design and decorative arts’ Now, in
Mayfair’s Berkeley Square, the showcase has a fruitful selection of collectible
20th century and midcentury design, glass and ceramics, plus a hefty jewellery

oftering that whets the appetite before Frieze frenzy kicks off in the capital.

Collectors and spectators are invited to experience eleven galleries from South
Africa to South West London for the first time this 13th edition, adding to the roster

of participarion from 68 galleries in total from 14 countries.

Aside from beauty and its allure, the narratives behind works give the fair a unique
draw. Turning a sad story around is Gareth Neal’s Block 1] chat will launch with
London-based Sarah Myerscough Gallery. In 2017, the original piece was stolen from
Neal’s van and after two years of sourcing the ideal wood, he has now resurrected its
form. Knotted gnarled lumber comes together through digital and hand craft for an
elegent yet sculptural piece — this will join collections by Christopher Kurtz, Eleanor

Lakelin and more at the stand.



HOW to
spen it

ART & PHILANTHROPY / ART

Scorched: a celebration of wood at
London Craft Week

Contemporary designs showcasing the beauty of scorched surfaces conjure a sensory spectacle at the fifth
edition of London Craft Week

APRIL 18 2019 / CHARLOTTE ABRAHAMS @ @ @ @

WHERE TO FIND v

London Craft Week hits town from May 8 to 12 this year with a

programme of events celebrating the diversity of contemporary craft:
from painting Japanese ceramics with artist Miyu Kurihara to a spectacle-
making class at Cubitts King's Cross. For design devotees, Scorched, a
showcase “demonstrating the creative depth and infinite possibilities of
working with wood”, promises to be among the highlights. An
extravaganza of scorched surfaces, it will be housed within the ornate
Fitzrovia Chapel and is curated by gallerist Sarah Myerscough.

A diverse collection of designs (£6,000-£30,000) is presented at the
exhibition — from David Gates and Helen Carnac’s eroded industrial
cabinel, proposed in wood and steel, to Alison Crowther’s elemental
Charred Pods and Gareth Neal’s Georgian-inspired Hack Chair II, formed
using both a CNC router and traditional hand-carving tools.
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Eleanor Lakelin's haorse-chestnut Scorched Work 1, 2018 | Image: Jeremy Johns

The art of charring wood originated in Japan in the 18th century (as a
method of preserving timber), where it is known as shou-sugi-ban or
yakisugi. In east Asia, the process has strong cultural significance, but this
show takes a western perspective, focusing on charring’s sensory
pleasures: the deep black tone that highlights the complex texture of the
grain, revealing every crack, fissure and line (a feature both Eleanor
Lakelin and Christopher Kurtz explore in their vessels), and the rich
aroma of fire and smoke that emanates from the work. Indeed, it is this
sensory aspect of the show that has Myerscough fired up. “The musty
smell that typifies most church interiors will be mingled with the scent of
scorched wood. The overall ambience will be haunting — like a burnt

wood landscape,” she says.
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PAD London’s 13th Edition Puts A
Spotlight On Recycled And
Organic Materials

| g Roddy Clarke Contributor @
j Arts

Amongst the wealth and variety of collections and designs on display, here are

5 pieces to look out for:

Taking inspiration from the organic characteristics of burred wood, Lakelin
has created a series of work which has recently been acquired by the Mint
Museum, USA. She looks into the way the wood has fissured and decayed
through a variety of layers and, in creating another form such as the amphora,
the end results nods to the timeless nature of her work lasting through
generations. Fascinated in the use of wood itself, Lakelin has worked across

the globe on a variety of projects since retraining as a cabinetmaker in 1995.

PAD London will be open until 6th October in Berkeley Square, Mayfair.

Tickets can be purchased here.
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SARAH MYERSCOUGH GALLERY AT MASTERPIECE LONDON 2019
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Elanor Lakelin. Basdres Vessds, 2007
Sequol, Goup | Vaous Time & lxtre Serles

Phategraph by Jeramy [obns

ElanorLakelin. Ciradel. 018
Horse Chestour Bure Group ¢ Vinlous. Coneoars of
PlaureSenes

Photograph by feremny Jobns

HEERFR AR, BEEMTHRETR, fFAA
X, B FTEEMRIRL, AmERNTE
FATFRATHEE, FRNUF 2 alE A
MSEARH2R 7 .



Eleanse Ldeolin FoeowsThifi (11,5017
SEqUITL 400 L A00M X250, 1ime & Temmre serks

Phiotopragh by Ester Segarm

036

037



Q f ¥ P G+ RECEVEZ LA NEWSLETTER

DECORATION DESIGN ARCHITECTURE ART LIFESTYLE .

DESIGN AGENDA DE LA SEMAINE m NEWS m PORTRAITS m SHOPPING m

PUBLIE LE JEUDN, 26 AVRIL 2008

Les plus
belles pieces
de la forre
Nomad

Momnaco

Initice il y a un an, la foive de design
Nomad réinvestit du 26 au 29 aoril
La Vigie, l'ancienne demeure de Karl
Lagerfeld sur les bauteurs de Monaco,
avec 17 galeries réunies.
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PAR MARINA HEMONET

Eleanor Lakelin, Void Vessel XIX, 2017 (Sarah
Myerscough Gallery’
4 He 1) Courtesy of Surab Myerscough Gallel
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Tendenze / Design

Collect 2019: le direzioni dell’artigianato
artistico

Quindicesima edizione della mostra-mercato alla Saatchi Gallery di Londra. Focus sui
nuovi materiali e le tendenze dell’artigianato contemporaneo

Testo Massimo De Conti

L'edizione 2019 di Collect: The International Art Fair for Contemporary Objects, quindicesima
edizione della fiera-mercato dell'artigianato artistico, in mostra per un weekend a Londra, si
conferma l'occasione per una vasta panoramica sulla manifattura britannica e internazionale.
Oltre a vasellame, complementi d’arredo e gioielleria, I'attenzione & stata catturata soprattutto
dalla ceramica decorativa, per tutto quello che si & visto tra i 400 artisti da 30 paesi, scelti dalle 45
gallerie presenti alla manifestazione organizzata dal Crafts Council, ospitata di nuovo alla
londinese Saatchi Gallery per la quattro giomni espositiva con un fitto programma di conferenze e
premi,

Le tendenze di quest’anno si discostano da quelle della passata edizione. Si sperimenta con il mix
di materiali: vetro abbinato al sughero (Making Connections di Joshua Kerley, Bullseve Projects),
legno alla porcellana (lo spiazzante Black Drift Wood Table di Valeria Nascimento,

Jaggedart), metalli preziosi insieme a materie meno nobili. Costante 1a sorpresa dei materiali
lavorati in modo da apparire come altro; una vera esplorazione della loro potenzialita, come il
legno che sembra corten (i drammatici pezzi di Mare Ricourt per Sarah Myerscough Gallery) o
fossili (i vasi di Eleanor Lakelin sempre per Sarah Myerscough Gallery), o la ceramica trattata tanto
da trasformarsi in corallo o carta (Hattori Makiko per Joanna Bird Contemporary Collections). Le
forme privilegiano l'ispirazione zoo e antropomorta, con un chiaro cambio di rotta dal rigore
geometrico e Brutalista, trend recente in architettura e nel design.

Per Collect Open, piattaforma di espressione individuale per artisti, sono state realizzate 15
installazioni, tra le quali segnaliamo 100 Elephants, 2018 di Charlotte Mary Pack con 100 elefanti
di poreellana realizzati in 24 ore: il numero stimato di pachidermi uccisi ogni giorno per il traffico
di avorio,
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Das moderne Fachmagazin fir Hobby,

Profi und alle Interessierten

Drechsler.
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Hleanor Lakeln

Erhabenheit der Natur

Strukturen, Risse, Verfall und Vergénglichkeit stehen
scheinbar im Kontrast zu den wundervoll geform-
ten Werken von Eleanor Lakelin. Doch weit gefehit:
Dieses seltsame Gefuhl, eine Mischung aus bedri-
ckender Schwere, das zugleich seltsam befreiend
und ergreifend zu sein scheint, ist altbekannt. La-
kelin beschreibt ihren Arbeitsprozess als Abkirzung
zum Gipfel eines Berges oder mit dem Anblick der
unglaublichen Weite des Horizonts. Diese Szenari-
en geben Einblick in die manchmal unbegreifliche
Schonheit der Natur, die einem zugleich die eigene
Vergénglichkeit und Nichtigkeit vor Augen flhrt. Der
Begriff, nach dem der Betrachter sucht ist: Erhaben-
heit. Viele Ktinstler, ob in der Malerei, Musik oder Li-
teratur haben versucht, dieses Gefiihl in ihre Werke
einflieBen zu lassen und den Betrachtern, Zuhtrern
und Lesern ein erhabenes, ehrfiirchtiges Gefiihl zu

12 DrechslerMagazin Nk 48 / Wirter 2019

vermitteln. Durch das Schwanken zwischen laut und
leise, imposanten und sanften Kl&ngen, dem Be-
schrieb von Geflihlen, die durch MNaturmethapern
vardeutlicht werden oder auch durch die Verbild-
lichung der Naturgewalt im Gegensatz zum kurzen
Dasein der Menschheit auf unserer Erde. Ein Gefiihl,
das auch beim Beatrachten der GefdBe und Skulptu-
ren von Lakelin in manchem Betrachter aufkommen
mag, wenn er den Blick tber die sanften Schwiinge
gleiten lasst, unterbrochen von spitzen Formen und
Unebenheiten, die trotz des Kontrastes unaufhérlich
eine Einheit bilden.

Lakelin ist stets hin und hergerissen zwischen Varfall
und Kreation. Ihre Inspiration zieht sie aus der Natur.
In Holz nimmt sie die Strapazen von Jahrhunderten
wabhr, erkennt die Geschichte, die diese Materialien in
sich tragen und méchte diese erzéhlen.
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Das moderne Fachmagazin fir Hobby, Profi und alle Interessierten

Aufgewachsen ist sie in einem l&ndli-
chen Dorf in Wales, das zehn Meilen
von der nachsten Stadt entfernt lag
und somit hat sie sich schon als Kind

viel in der MNatur aufgehalten. Damals
beschéftigte sich lieber damit, Dinge
zu reparieren, statt Neues zu kreieren,
Ihr Vater, ein gelernter Mechaniker er-
mutigte sie dazu und war froh, dass
eine seiner Tochter handwerkliches
Interesse zeigte. In der Schule durfte
sie allerdings nicht den Werkunterricht
besuchen, das war was fir Jungs. ,Ich
musste den Handarbeitskurs bele-
gen, den ich allerdings abwihlte, um
schlieBlich ganz hinten im Tépferkurs
zu sitzen und lediglich zuzuschauen.®

Nach der Schule beschloss Lakelin,
Sprachen an der University of East

Anglia zu studieren, um aus der Ab-
geschiedenheit des walisischen Hei-
matdorfes herauszukommen und zu
reisen. Nach ihrem Abschluss war
sie zwei Jahre lang ehrenamtlich in
Kwara, Migeria, thtig, wo sie beim
Aufbau der Schulen half, an denen
sie Englisch als Fremdsprache lehr-
te. AnschlieBend unterrichtete sie
sieben Jahre lang an weiterfihren-
den Schulen in London und war wei-
tere drei Jahre im Bereich Sonder-
padagogik tatig.

Lakelin sehnte sich jedoch danach, mit
ihren Hénden zu arbeiten und kreativ
zu sein. Als sie ein heruntergekomme-
nes Haus in Stdlondon gekauft hatte,
schrieb sie sich daraufhin in Verputz-
und Holzbearbeitungskurse ein, um

%\Eﬁ\“

das Haus selbst renovieren zu kén-
nen. Sie genoss die Holzbearbeitung
so sehr, dass sie von 1995-96 eine
Ausbildung zur Schreinerin machte
und von 1896-98 Kurse am London
College of Furniture besuchte. Als sie
zum ersten Mal mit einem Sandstrah-
ler arbeitete war sie sofort fasziniert.
«lch mochte die Fahigkeit, die Erosion
des Materials zu beschleunigen® Sie
experimentierts, bildete Witterungs-
effeke und die natirliche Abnutzung
des Holzes nach, um die Essenz des
Werkstlcks freizulegen und den Lauf
der Zeit sowie die Vergéinglichkeit des
Daseins zu verbildlichen.

Lakelin entschloss sich, ihre eigene
Werkstatt als professioneller Mé&-
belhersteller zu griinden, fir Einzel-
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Critic's choice: Wood, The Scottish Gallery, Edinburgh

By Sarah Urwin Jones

Eleanor_Lakelin_Studio_Action_Photo_Jeremy Johns

The Scottish Gallery this month dedicates their downstairs space to
artists working in wood. The variety is huge, from artists who work
in traditional hand-crafting techniques, to those who use more
modern methods. Of the many artists in the show, a few to note
include Eleanor Lakelin, who creates wooden vessels, both carving
and sandblasting into the material to build up layers of texture.
Her techniques marry the traditional - a lathe and chisel - and
modern, to hollow out her sculptural forms, using UK trees which
have been felled due to decay.
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Inspiration / Art & Crafts

Eleanor Lakelin's stunning
vessels and sculptures carved
and chiselled from wood

Written by

Darren Clanford

Q ele

"| peel back bark to reveal the organic chaos that can exist in the material itself and build
up layers of texture through carving and sandblasting,” explains Eleanor Lakelin, the
British artist who creates vessels and sculptural objects from wood. "l use the vessel form
and surface pattern to explore the layers and fissures between creation and decay and
the erosion of nature." Her distinctive forms are apparently created in response to the

passage of time etched into the fibres of the material.

Brought up in a remote Welsh village, Eleanor taught English in Europe and West Africa. A
renovation project rekindled her longstanding passion for wood and she retrained as a
cabinet maker. For the last twenty years, Eleanor has dedicated herself to her artistic

practice and honed her skills through a series of masterclasses.

She explores her fascination with the natural properties of wood using a traditional
woodworking lathe and centuries-old chisels and gouges alongside modern technigues
and tools. Provenance is of particular importance and she only uses wood from trees

felled in the British Isles and in particular Ash and Horse Chestnut Burr.
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She adds: "I'm fascinated by wood as a living, breathing substance with its own history of
growth and struggle centuries beyond our own. I'm particularly inspired by the organic
mayhem and creative possibilities of burred wood. This proliferation of cells, formed
over decades or even centuries as a reaction to stress or as a healing mechanism is a

rare, mysterious and beautiful act of nature.

"The twisted configuration of the grain and the frequent bark inclusions and voids are
challenging to work and the forms difficult to hollow but the removal of the bark reveals

a secret, ethereal landscape, unseen by anyone before.

"Parts of the form are sculpted smooth and others left raw and untouched. Heavy,
forceful hollowing gives way to sandblasting and fine and dextrous work cleaning up every
fissure and contour. Pieces are bleached and scorched and tirelessly hand-worked to
different lustres and an alabaster-like smoothness. They become objects that invite

touch and objects that touch us, reminding us of our elemental and emotional bond with

wood and our relationship to the Earth."

& Eleanor Lakelin. Image credit: Jeremy Johns

@ Eleanor Lakelin, Image credit: Jeremy Johns
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Every October, Mayfair's Berkeley Square is
transformed into a pavilion celebrating modern art,
ign and the decorative arts. From eolourful prints
by Picasso and Cocteau to contemporary creations

by leading British talent, this elegant fair brings
together the finest dealers and gallerists from around
actan

the world. The museum-guality exhibits ¢
international coterie of collectors and visitors, and
the jury of experts includes Jasper Conran, Tom
Dixon and Yana Peel. Among the many treasures for

sale are works by these four female makers, each of
whom takes a very different approach to their craft,

ELEANOR
LAKELIN

Waod is the material of choice for
Eleanor Lakelin, who uses
traditional carving techniques to
create her contemporary pieces,
Using the natural texture as a

sla

ing point, | sculpt the form to
best reveal the contours and
organic chaos found beneath the

bark,' she says. 'I'm fascinated by

wood as a living, breathing
substance with its own history off HELLA
growth and struggle centuries JONGERIUS
beyond our own. Tiry to celebrate The innovative Dutch designer has
its quiet strength and fragility, developed a diverse array of unique
and somehow to glimpse its soul” homewares, [rom porcelain to furiture.
Eleanar Lakelin's coork coill be an This year, Galerie Kreo will showease her
display at Sarah Myerscough Gallery striking Turtle coffee table at PAD. My
(evever. sarafumyerscough.com). main [ocus 18 the relationship between the
object and the customer - | want people to

enjoy the product and constantly use it,
says Jongerius, Tm always rethinking

what du\iuu C
Hella Jongerries':

I-Iarper’s

HARI‘ER'SZ §v TALKING POINTS
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- W = BETHAN
LAURA WOOD

Since graduating from the

-(‘. - - Royal College of Art in 2009,

\ T f this British artist has worked
L Fd ,i/ on aseries of pieces that

o J reflect her extensive travels,
v = Tl often buse an idea on a
3 + isans that

location and the s

1 meet, she says. 171 visit a
workshop, 'l stowly build
i a picture of the colours and

techniques that | want to

i explore, before embarking
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melude the Trellis lighting
® collection, inspired by
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will be an displery at Nifuferr
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Meet the multi-talented women whose
eye-calching creations will be on show

al PAD London

BY CATRIONA GRAY JUNKO MORI

From her studio in North Wales,

Junko Mori produces metal sculptures
that evoke the natural word, ‘My eyes
are often drawn to strange occurrences
in nature; interesting growth patterns,
unseasonal displays - things that

stand out,” sl .

Junko Mory's sork coill be on display at
Adrian Sassoon (eowwewadriansassoon.com).

ark seaf] be on displey at

Galerte Kreo (e galerrekreo.com).

F MILUFAR GALLERY
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SARAH MYERSCOUGH

TWANTED TO
DEMONSTRATE THAT
COLLECTING WOOD
WAS AS RELEVANT
AS COLLECTING
CERAMICS OR GLASS’



SURFACE

“The Glorious Object” at
Patrick Parrish

NHEN ADD TO CALENDAR
December 14, 2017 - January 13, 2018

Q Patrick Parrish, 50 Lispenard Street, New York, NY

212-219-9244

http://patrickparrish.com/

A 42-cubic-foot bookshelf that once sat in the lower level of Patrick Parrish Gallery serves
as the site of this installation curated by artist Rodger Stevens, who has filled the unit with
42 objects created by artists from varying disciplines in a striking display of creativity.

Eleanor Lakelin, “Voided Vessel” (2017). Photo: Jeremy Johns.

BACK TOLIST PREVIOUS NEXT
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PAD London 2017: Bce camoe
UHTepecHoe

T e - I~

OawnnHanuatan ceccua PAD London (Pavillion of Art & Design) oTkpeiBaeTtca 2 oktabpa u
NPOANKTCH POBHO HEOEemMmo (Nepsbili AeHb BbICTaBKa OTKPbITa TONbKO ANS NpodecCHoHanos
OTPacnu, BTOPOA AeHs — ANA NPeCcChl, a 3aTeM HaunHaeT paboTaTe ANA WHPOKON MyBnmMKK)
Apmapka TpanuUMoHHO NPEACTaBNAET COBPpEMEHHOE UCKYCCTEO, doTorpaduo 1
aHTWKBapHaT, HO CaMblil CUNbHBI €€ CerMeHT - KONMeKuWoHHbIA gu3ait. B atom rogy 67
eBponeicKux ranepei NpeacTaBaT 30eck CBOM Weaespb! (Cpean HOBbIX YYaC THHKOB —
munaHckue ranepen Rossana Orlandi m DimoreStudio). Paccka3bisaem o mMagHbIxX
opuerTvpax PAD London 2017

lanepes Sarah Mvyerscough

lanepes NpefCcTaBMT CBOM 3HAKOBLIE BELLW 3aKPYUEHHLIE HEBEPOATHLIMK CIMPanAMY 00bLeKTw
Oxo3eda Yonwa na cepun Enignum (2016) w sapuaumn Kpucroda Jriogn Ha Temy ero
3HameHwToro cTona Abyss CO CTEKNAHHON CTONELUHWLER, W30Dpaxalow el MOPCKYH beaaHy
W3 HOBBIX OMYCOB — AepeBRHHBIE COCYabl GpuTaHckon xygokHuysl 3neanop Nafknux
BRIPE233HHLIE U3 APEBECHEIX KOPHEN U HannuiBos. MeHA BAOXHOBNAET ASPEBD KaK ¥WEaR,
Abllaian cybetanuma, — 0BLACHAST 0HA CBOM WHTEPEC K NPUPOLHOMY MaTepuany. — 1
BOCXMLL{ 38T XA0THUHOR TOPWECTBO OpPraHni’

SAneanop Navknwn. Raised Vessel | C17, 2017, @Jeremy Johns. Courtesy of Sarah
Myerscough Gabery,
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Design Miami Basel 2016: 9 Best
Contemporary Design Pieces

BY JANA PERKOVIC | JUNE 17, 207¢

Design Miami Basel. @ Best Contemporary Pieces

8. Eleanor Lakelin's Voided Vessel (2016), at The Crafts Council
The only item that Blouin ARTINFO wanted to absolutely take home from Design Miami/ Basel 2016 has been this vessel, hand-carved

from a burr protruding from a horse chestnut tree. Gently bleached and sandblasted to a pale color that highlights the scalptural quality of

the work, the wood is prized for its beauty and rarity.

TOP LISTS Contemporary design is playing an ever-increasing role in the

design market. Design Miami/ Basel may still be dominated by
10 Award-Winning )

Skyscrapers in China historical eras, but this may be fast changing: Contemporary design

10 Most Exciting New galleries are stronger in numbers and more prominent than ever

Buildings Announced in i s sop o . , -

016 before. Commissioning galleries, such as ammann // gallery, Victor

See All » Hunt, and Gallery FUMI, are playing a vital role in shaping the
collectible design scene.

RELATED

Here are nine exceptional design pieces, all created in recent years,

that have caught our eye.
Design Miami Basel 2016
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The Crafts Council makes its debut at Design Miami[Basel as part of anew international initiative

Experiments that nurture nature

The high-end international fair of
collectible design, Design Miami/Basel,
rerurns for its 1th edition (14-19 June)
and this time around it has a fascinating
niew exhibitor. The Crafts Council has
joined forces with The New Craftsmen
to come up with an installation called
Nature Lab.

The immersive experience has been
designed by Gitta Gschwendtner and
includes work from six craft talents:
Emily Gardiner, Joseph Harrington,
Jochen Holz, Marléne Huissoud, Eleanor
Lakelin and Marcin Rusak. The thread
that draws a seemingly disparate group
of makers together is their use (and
subversion of) nature.

Huissoud's vessels are formed from
propolis, a bee resin that she manipulates
like glass, while Joseph Harrington, who
has an alchemist's fascination with how
one material reacts with another, hag
developed a method of using salt to sculpt
ice, which is then cast in glass. Lakelin, on
the other hand, combines traditional and
innovative methods as she carvesand
turns timber, scorching, bleaching, sand-
blasting or even microwaving her pieces.

| ; THE HﬁGﬂIINE FOH iL‘lHTEHFQHAR‘I‘ CRAFT ;

Right: Cayont Falls i,
Joseph Harrington

Below: Evoding Form 111,

Eleanor Lakelin

0 o O o A A O I T I AR I B R O

The installation is part of Basel's
Curio programme, which invites a range
of designers, curators and galleriststo
present ‘cabinets of curiosity’ throughout
the fair. The ideais that each Curio isa
seamless environment of objects,
textures, artefacts and ideas, which sit
alengside the main galleries’ stands.
Other features worth checking include
the Swarovski Designers of the Future
Award and regular exhibitors suchas
FUMI, Galerie kreo and Carpenters

Workshop Gallery, while Design at Large|
presents large-scale work that this year
will focus on the theme of landscape and
bringing the outdoors in.

The Crafts Council’s foray to Basel is
part of A Future Made, a partnership
programme with The New Craftsmen,
Craft Scotland and Ruthin Craft Centre,
that aims to showease innovative British
craft talent on the international stage.
basel2016.designmiami.com
www.craftscouncil.org
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Wizardry in Wood opens in London

Global makers turn on the magic at Carpenters' Hall

Eleanor Lakelin Natural-Edged Vessels, £2,300 | Image: Jeremy Johns Photography

The doors of London’s Carpenters’ Hall will open this week (October 12-
15) on a large and diverse showcase of contemporary turned wood.
Presented by The Worshipful Company of Turners, Wizardry in Wood
brings together innovative and highly collectable work by more than 70

global makers.

Highlights include Eleanor Lakelin’s elemental trio of Natural-Edged
Vessels (£2,300 at Sarah Myerscough Gallery, first picture), formed from
bleached and scorched horse-chestnut burr. “I am particularly interested
in how the passage of time is etched into the fibres of the material,”
Lakelin says. “I peel back bark to reveal the organic chaos that can exist in
the material itself or build up layers of texture through carving and

sandblasting.”



‘Holloey Genered Forms®, 2004, forse chestril burr, turmed, carved and deached, 25 x 25 ¢ 20 om

Between Creation and Decay
THE WOODWORKING OF ELEANOR LAKELIN

From her recent work: it might seem that Eleanor Lakelin
12 a long established woodturner, however she came
Iate ta the field following a successful carear in furniture
design, Text by Corinne Julius.

ESSELS bleached white with strange whols of

holes and accrenions evoke the image of decaying

sheeps skulls, others like multi-magnified sea
urchins have strange nobbled surfaces as if the sca has
waorn away the spines to uneven lengths and rounded
them, still athers have the feel of woven African baskets;
such are the striking works in wood by Eleanor Lakelin
Her picces are highly accomplished and wvery conrained;
a world in wood that sits on a surface n its own space,
vet invites the viewer to look mside. "I've abways wanted
hamds to be drawn to pieces ... I want pieces to be solid
cnough o touch as I think by handling semething we

can be absorbed and taken to a new level of experience.
I think thars why I'm so interested in texoare . .. both the
narural exture of burr and by carving and sandblasting.
I think butlding up a layer by carving that you can look
through to a ancther level where sandblasting reveals
the passing of time can draw us in and be intriguing,’
explains Lakelin.

She grew up on 4 muixed farm in an isolated rural commmus-
niry in Wales near Offa’s Divke, where she made her own
entertainment roaming the hillsides, collecung eggs,
stones, skulls, bones and bits of wood that she displayed
in an old abandoned chicken burch. These narural items
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appear to have had an influence later in her life. 'l curated
and made up stories about them, recalls Lakelin, "When

1 came home one day and found Dad had sold the hutch
and destroyed everything, 1 was devastated, but that s
howr it was” Her father, a skilled mechanic, had only
daughters and he was happy when Eleanor showed an
inclination for fixing things. 'l was encouraged to repair
things rather than make, bug at school I waso't allowed
to do woeodwork. That was for boys. [ had o do needle-
work, which 1 skipped and sat at the back of the potrery
class, just watching,'

The valley was quite 1solaring and after her mother died
when Eleanor was 16, she decided to do languages as a
way of being able to travel abroad. She soadied languages
at the University of East Anglia. Her father wanted her
o teach, which she vowed never wo do, but was accepted
on & course whick she discovered equipped her wo teach
English as a foreign language. On graduation she spent
two years volunteering in Bowara, Migeria, where she
helped to establish the schools she taught in. She subse-
quently taught for seven vears in London Secondary
Schools and a further threee years in Special Education.
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But Lakelin wanted to do something more creative and
having purchased a booken down house in South Londaon,
cnrodled on plastering and woodworking courses in order
to renevate it. She enjoyed the woodworking, studying
cabinetmaking at City and Islington College in 19935-06
and went on 1o the Londen College of Furniture from
199538 Sawdust had entcred her bloodstream. I did
spend a bit of time m restoraton and for the first tme got
my hands on a sandblaster. [ loved the ability of speeding
up crosion and 1 began bleaching out the calour I koved
the weathering effect and wearing down the wood to reveal
the inside and the passage of time.

Byventually Lakelin decided to set up her owmn workshop
as a professional furniture maker, working for retail stores
as well a5 accepting public and private commissions. She
used scaffold boards, as she couldn't afford a sandblaster,
made scenery and furniture for West End Shows and was
lauded in the press as a “bright voung thing” for her clean,
simple and innovative designs.

With a young family she scaled down her growing business,
bast chose o made bowls as an outlet for her creativity, A
vistt we Callect (the international art fair for contemnporary




objects) in 2008 proved a turning poine. ‘I saw turned
work and I adored it and signed up for a short course ac
West Dean with Dave Register. It was amazing sceing the
shape emerging” Six months later she bought a lathe and,
having torgotten most of what she had learnt on the course,
taught herself from books, °I like generous curves, round
bottomed or slightly floating forms. Objects should offer
something slightly hidden. I don’t want to offer up every-
thing; you have to look inside.! From 2009-2011 she stayed
in her shed, plaving and making occasional pieces of furni-
ture. Then, by serendipay, she had a major breakthrough.
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A friend who fed Lakelins chickens for her whilst shi
was on bolidaw, did so with a colleague, Tim Jones, a local
gallery owner. He saw Lakelin®s bowls and immediately
affered her a place in his Window 133, A passer-hy saw the
work and teld her to apply for a posidion ar Coclpit Arts
Deprford. °1 wasn't good enough., so I would never have
applied had there been time to think about it, but the dead-
line was the next day” She applied and was given a joint
bursary by Cockpat and the Worshipful Company of Wood
Turners for a studio for 2011-12 and three days traming,
which she took with Nick Agar, to leamn to make hollow
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forms. She picked up on a technique of making texture
thar is a little like that of Canadian Michael Hosaluk.

By 2012 Lakelin was accepted as a member by CAA and
won an emerging maker prize. She splurged on an Aus-
tralian Vicmark VI 300 lathe. 'Its meant for use by such
tall Aussies that I have had to build my=elf a plinth to stand
on' She was and still is very humble about her skills. '1
don't know the name of any cuis, I have just tsught myself
I think my lack of & formal training either mn turning and
carving or a degree in Fine Art has always made me feel
lightly lacking in confsdence abowt my work or discussing
it with others.” Her reticence is unfounded.

She uses only British woods and buys many of her supplies
from a specialist source in Northampten, having bought
her first picce of herse chestout from him B £15. °1 soen
realised as I turned it that it was very particular, It looked
like a sheep® skull so 1 had to bleach . T love is softness,
pating and tone. People think that nothing can be done
with it because its too soft. A borse chesmut burr dictates
the starting point and gives boundaries. [ make it spiky
like a conker and it has an amazing story

The rimber has been a favourite ever since with much of
her stock, having been planted around 1710 and blown
dowm in 2014, coming from the Duke of Buccleuch and
Queensburyk estare in Morthampronshire.

1 also like ash more and more, because i grows differently
at ditferent times of the year It sandblasts very well and
i= soft to touch. 1 mostly carve it and use ash as a blank
canvas. It shows what I impose on it. I choose to orientate
it to the outside trunk of the tree in order to display the
grain. The botoom of the wessel is the inside of the tree and
the natural edge is the outside of the bowl. A piece of wood
talks toe me, mot in a ree hugging sense, bur it suggests
something 1o me, probably because of what I already know
about the particular varsety of wood!

Lakelin coantinues, regarding her design process: ‘I have
generally formed an idea in my head of the finished picce
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Eleanor Lakefon’s wrork tench in her studso

betore I szart, s0, In one sense, turning and carving are
inevitable processes of removing material o atzain thar
state. However, wood as a matenal never completely alkomas
that and modifications often have to be made to resolve
some aspect of the wood that was previeusly concealed.
I spend a ot of timee looking and stopping, re-looking and
changing, thinking of & better shape”

Lakelin turns in the green, where possible.

Tine and Textire Vessels

s 2004, ok,

She first cuts out the shape on a band saw betore turning
the piece on her lathe to the rough form. She hollows the
inside before sandblasting and camning some vessels or
simply carving others. She creates strange protrusions
using a variery of hand tools, including a series of metal
burrs. ‘For me ity almoest like sketching with a pencil. 1
aim for a structured randomness in my carving” She then
sandblasts over the top o dull the spikiness and expose
mulriple layers. Her newest pieces have this rexmred sur-
face that seems o have been eroded, like sand ridges being
washed by the nde. Some works are scorched, bleached
or even micro—waved to achieve the desired effect.
Ash and horse chestmuat are at risk from disease. 'I want
1o make something beauriful and purposeful from woods
that are under threat” On occasion Lakelin uses sycamore
or bog cak, the latter is some 7000 years old and exceed-
ingly rare. She has just completed a commission for the
MNatronal “Trust o commemaorate the 200th anniaersary of
the bartle of Waterloo from a cedar tree planted in 1827
by the Duke of Wellingron in Kingston Lacey in Dorser,
As well as the connection to her childhood memories,
there is something about the long duration of growth of
wood beyond our lifetime and the fact that it is etched
with history that she find fascinating. "Something about
its age and endurance is reassuring and as a material 1
find  uncompromising bur comfortng. It constantly wess
you as a maker but it is essentially warm. The fact of is
growth as a living organism = akso significant — even if I'm
Carving a texture onto & smocth
form that 1 have turned, it's never
a torally blank canwvas and having
e consider the intrinsic features
© of the marterial is important for
: me. 1 like introdiecing texmures so
- that you have to search bevond
¢ the surface layer and something
¢ beyond. 1like decay, the layers and

i cracks that exist between creation
Elemnor Lakam and decay’

For Eleanor Lakelin {pictured) her woodturning is like
"walking in the woods™. 'It calms me, gives me my space
in cxistence and puts everything into perspecove. The
resulning vesscls have the same effect on those who view
and, betrer still, handle them. 'I aspire o make simple
bat besutiful things with a purpesetul form that you want
1o hald and rouch, which take you somewhere else and
remind you of our relationship to the world,”

Corinne Julius
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Meet the design stars of
London Craft Week

ondon’s second Craft Week is currently taking place in the
capital, with more a hundred events celebrating the passion and

skill showcased in the best handmade things. The makers
involved span myriad disciplines - from pottery to perfume - and come
from across the UR. Here are five standouts whose work is eminently

covetable and collectable.

Vessels by Eleanor Lakelin made using wood from a tree planted by the Duke of
Wellington in 1827 cieoir. steeren piorie

Eleanor Lakelin

Eleanor Lakelin describes herself as a “maker in wood”, using
traditional turning and carving techniques with lathes and chisels to
create sculptural bowls, vessels and objets.

Nominated for the prestigious Perrier-Jouét Arts Salon Prize last year,
Lakelin only uses wood from trees felled in the British Isles to make
pieces that “tell a story of their provenance and the processes used to
create them”. Her work may be sandblasted and bleached to conjure up
a world of fossilised landscapes or scorched to contrast with the
interior of a gnarled fruitwood.

Last summer, the National Trust commissioned Lakelin to create a
collection of vessels to mark the 200th anniversary of the Battle of
Waterloo using reclaimed wood from a great cedar tree that was
planted in 1827 by the Duke of Wellington at Kingston Lacy, a country
house in Dorset.

Made in limited batches, pieces from the commission are still available
to buy from the National Trust’s online store (shop.nationaltrust.org.uk)
with proceeds supporting the 17th century mansion’s conservation
projects. Prices start from £246 for a small carved bowl, to £1,200 fora
large piece.

eleanorlakelin.com




